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Puccini: “O mio babbino caro” from Gianni Schicchi (1918)
Libretto by Giovacchino Forzano

The singer begs for her father’s permission to pursue a love interest. That seems to
be somewhat of an archaic dilemma in this day and age, so we added the point of
view of the coy but frustrated lover. Our homage to the great Marvin Gaye is not
restricted to the bridge—knowing Marvin’s tragic fate at the hands of his father is one
of the reasons we took a slightly more sinister harmonic approach.

O mio babbino caro, 
Mi piace, è bella, bella
Vo’ andare in Porta Rossa 
A comperar l’anello!
Sì, sì ci voglio andare!
E se l’amassi indarno
Andrei sul Ponte Vecchio, 
Ma per buttarmi in Arno!
Mi struggo e mi tormento! 
O Dio, vorrei morir!
Babbo pietà!

Oh my dear Daddy,
I like her, she is so beautiful
I want to go to Porta Rossa 
To buy the ring.
Yes, yes, I want to go there!
And if I love her in vain
I’d go to the Ponte Vecchio [a famous bridge in Florence]
To throw myself into the Arno,
I pine and I suffer!
Oh God, I wish I were dead!
Daddy, have pity!

English soprano Florence Easton was the original
Lauretta in Gianni Schicchi. (The title, by the way, is
pronounced Johnny SKEE-kee.) The opera is part of a
trilogy of three one-act operas by Puccini that had its
world premiere at New York’s Metropolitan Opera.

Puccini: “Nessun dorma” from Turandot (1926)
Libretto by Giuseppe Adami and Renato Simoni

Have you ever watched a friend fall in love with positively the wrong person?
In Puccini’s final opera, the protagonist Calaf loses his mind for the nasty
Princess Turandot. Having already reneged on one deal, Turandot agrees to
another: if she is unable to discover Calaf’s true name by morning, she will marry
him. However, if she does find out, she gets to cut off his head. Most guys would
run—Calaf chooses instead to sing this song. Puccini himself died before he
could finish this opera. 

Nessun dorma! Nessun dorma! 
Tu pure, o Principessa,
Nella tua fredda stanza 
guardi le stelle che tremano d’amore 
e di speranza!
Ma il mio mistero è chiuso in me,
Il nome mio nessun saprà! No, no! 
Sulla tua bocca lo dirò,
Quando la luce splenderà!
Ed il mio bacio scioglierà il silenzio
che ti fa mia!
Dilegua, o notte! Tramontate, stelle!
Tramontate, stelle! All’alba vincerò!
Vincerò! vincerò!

No one sleep! No one sleep!
You too, o Princess,
In your cold chamber
You watch the stars that tremble with love 
and with hope!
But my secret is locked inside me,
No one will know my name! No, no!
I will place it on your mouth
When daylight shines!
And my kiss will end the silence
that makes you mine!
Disappear, o night! Set, you stars!
Set, you stars! At dawn I will win!
I will win! I will win!

Like a Chinese sphinx, Turandot would send
to death any man who failed to answer her
riddles. She meets her match in Prince Calaf.

CHECK IT OUT:
”O mio babbino caro”



Von Flotow: “M’apparì” from Martha (1844)
Libretto by Friedrich Wilhelm Riese

The most famous aria heard in Friedrich von Flotow’s Martha was not originally
written for this opera. It came from Flotow’s L’âme en peine, which was produced at
the Grand Opéra Paris in 1846. The aria, originally in French, was first inserted into
Martha at the opera’s Paris premiere in 1865. It was later translated into German
(the opera’s original language) as “Ach so fromm.” The Metropolitan Opera
premiere of Martha starred none other than tenor Enrico Caruso, who of course
sang the role in Italian. The aria became “M’apparì,” the title by which it is best
known today.

Lionel, a young farmer, has fallen in love with a servant girl named Martha—who
is really Lady Harriet, maid of honor to Queen Anne. She rebuffs him, providing a
convenient pretext for this showstopping tenor aria.

M’apparì tutt’amor;
il mio sguardo l’incontrò
bella sì che il mio cor 
ansioso a lei volò;
mi ferì, mi m’invaghì quell’angelica beltà
sculta in cor dall’amor, 
cancellarsi non potrà,
il pensier di poter 
palpitar con lei d’amor;
può sopir il martir
che m’affanna e strazia il cor!
Marta, Marta, tu sparisti            
e il mio cor col tuo n’andò!
Tu la pace mi rapisti,            
di dolor io morirò.

She appeared before me, full of love
My eyes caught sight of her 
She was so beautiful that my heart
Eagerly flew to her;
Her angelic beauty wounded me, enchanted me
Engraved on my heart by love, 
It cannot be erased.
The thought that she 
Could share my passion
Can appease the suffering
That tortures me and breaks my heart!
Martha, Martha, you have vanished
And my heart went with yours!
You have stolen my peace of mind
I shall die of grief.

Movie tenor Mario Lanza playing opera
tenor Enrico Caruso playing Lionel in a
stage production of Martha. Got that?

Handel: “Where’er You Walk” from Semele (1744)
Libretto by Newburgh Hamilton

Back in the 18th century, George Frideric Handel was his own sort of European
Union. Moving to London, the German-born composer began writing English-
language operas...in the Italian style. With the failure of his two Italian opera
companies in Britain, he turned to composing oratorios—unstaged works in
English for chorus, orchestra, and solo singers. The bewitching Semele is one of
only two Handel oratorios based on Greek myth rather than a Bible story. In
“Where’er You Walk,” the god Jupiter creates a rural paradise for the
amusement of Semele (one of his many mistresses) and invites her to revel
in its delights.

Where’er you walk, cool gales shall fan the glade;
Trees, where you sit, shall crowd into a shade.
Where’er you tread, the blushing flow’rs shall rise,
And all things flourish where’er you turn your eyes.George Friderich Handel, Baroque composer

and future rock icon.
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CHECK IT OUT:
”M’apparì”
”Swingin’ Martha”

CHECK IT OUT:
”Where’er You Walk”

http://www.youtube.com/watch?v=BYOZnwQQV18
http://www.youtube.com/watch?v=wjzXKY_xp3M&feature=related
http://www.youtube.com/watch?v=RgV1Pc_PCNM
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L’amour est un oiseau rebelled 
Que nul ne peut apprivoiser,
Et c’est bien en vain qu’on l’appelle, 
S’il lui convient de refuser. 
Rien n’y fait, menace ou prière, 
L’un parle bien, l’autre se tait; 
Et c’est l’autre que je préfère 
Il n’a rien dit; mais il me plaît.

L’amour! 
L’amour est enfant de Bohème, 
Il n’a jamais, jamais connu de loi,
Si tu ne m’aime pas, je t’aime, 
Si je t’aime, prend garde à toi!

L’oiseau que tu croyais surprendre 
Battit de l’aile et s’envola.
L’amour est loin, tu peux l’attendre;
Tu ne l’attend plus, il est là!
Tout autour de toi vite, vite, 
Il vient, s’en va, puis il revient!
Tu crois le tenir, il t’évite; 
Tu crois l’éviter, il te tient!

Si tu ne m’aime pas, je t’aime,
Mais si je t’aime, prend garde à toi!

Bizet: “L’amour est un oiseau rebelle” (Habanera) from Carmen (1875)
Libretto by Henri Meilhac and Ludovic Halévy

While the Habanera, in our opinion, doesn’t really sound like a traditional
Spanish folk song, Bizet was successful in establishing the character of Carmen in
this aria: that of a coquettish, flirtatious, and extremely confident seductress.

Love is a rebellious bird 
That no one can tame.
And you call him quite in vain
If it suits him to refuse.
Nothing works, neither threats nor prayers,
One man speaks well, the other keeps silent;
And it’s the other one that I prefer—
He hasn’t said a word, but I like him.

Love!
Love is a bohemian child. 
It has never, ever recognized the law.
If you love me not, then I love you,
And if I love you, watch out!

The bird you thought you’d caught
Flapped its wings and flew away.
Love stays away, you can wait and wait for it;
When you no longer expect it, there it is!
All around you, quickly, quickly,
It comes, it goes and then comes again!
You think you’ve got hold of it, it escapes you, 
You think you’ve escaped it, it’s gotten hold of you!

If you love me not, then I love you,
And if I love you, watch out!

Célestine Galli-Marié, the original Carmen
in Bizet’s opera. From the start, the opera
had its detractors, including the
producers, the orchestra (who deemed it
“unplayable”), the chorus, and the
opening-night audience. Bizet died at the
age of 36, three months after the
premiere. He did not live to see Carmen
become one of the most popular works of
the repertoire. 

Purcell: “When I Am Laid in Earth” from Dido and Aeneas (1689)
Libretto by Nahum Tate

According Virgil’s Aeneid, Queen Dido of Carthage and Trojan War hero
Aeneas fell madly in love. Aeneas is commanded by the gods to leave
Carthage and sail to Italy, where he is destined to become the founder of
Rome. Heartbroken that her lover has skipped town, Dido asks to be
remembered for how she lived her life and not for how she chooses to end
it. Our version has an additional voice of remembrance: one that binds the
ending of one life to the beginning of another. 

When I am laid in earth
May my wrongs create no trouble in thy breast
Remember me!
But ah! Forget my fate!Queen Dido commits suicide in true operatic fashion:

she climbs up on a funeral pyre and stabs herself
with Aeneas’ sword. The deed is depicted above in a
painting by Peter Paul Rubens.

CHECK IT OUT:
”When I Am Laid in Earth”

http://www.youtube.com/watch?v=ksujdPgbkxk
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Bizet: “Au fond du temple saint” from Les Pêcheurs de perles (1863)
Libretto by Eugène Cormon and Michel Carré

Two guys reminisce about a virgin priestess they both drooled over years ago—proof that a silly libretto and great music
can still make for great opera. Bizet, 24 years old at the time, had less than two months to complete the opera, which yielded
one of the most enduring duets in the repertoire. Normally sung by two men, we’ve given it an East Village twist.

Au fond du temple saint, 
Paré de fleurs et d’or,
Une femme apparaît, 
Je crois la voir encore!

Oui, c’est elle! C’est la déesse
Plus charmante et plus belle!

Mais à travers la foule
Elle s’ouvre un passage!
Son long voile déjà
Nous cache son visage!

Mon regard, hélas! La cherche en
vain!

La foule prosternée, la regarde,
etonnée,

Et murmure tous bas: 
Voyez, c’est la déesse!
Qui dans l’ombre se dresse
Et vers nous tend les bras!
Son voile se soulève!
Ô vision! ô rêve!
La foule est à genoux!

Oui, c’est elle! C’est la déesse!
En ce jour qui vient nous unir,
Et fidèle à ma promesse,
Comme un frère je veux te chérir!
C’est elle, c’est la déesse
Qui vient en ce jour nous unir!
Oui, partageons le même sort,
Soyons unis jusqu’à la mort!

At the back of the sacred temple
Adorned with flowers and gold
A woman appears.
I can see her still!

Yes it is she! It is the goddess
Even more charming and more

beautiful!

But moving through the crowd
She opens a path
Her long veil 
Hides her face from us.

My eyes seek her in vain.

The crowd bows down, looking at her,
astonished.

And murmur low: 
Look, it is the goddess!
Who rises from the shadows 
And holds out her arms to us!
She lifts her veil!
Oh vision! Oh dream!
The crowd is on its knees!

Yes it is she! It is the goddess!
Who comes this day to unite us.
And, faithful to my promise,
Like a brother I want to cherish you!
It is she! It is the goddess
Who comes on this day to unite us!
Yes, we will share the same fate,
We will be united unto death!

The Pearl Fishers: silly story, sillier costumes, sublime
music.

CHECK IT OUT:
”Au fond du temple saint”

http://www.youtube.com/watch?v=4tLrPVkfCIQ&feature=related


Leoncavallo (music/libretto): “Vesti la giubba” from Pagliacci (1892)
How does a clown deal with heartbreak? If his scene partner has broken

his heart, and ‘the show must go on,’ all he can do is use his pain to make
the audience laugh… or dance.

Recitar!... mentre preso dal delirio
non so più quel che dico
e quel che faccio!
Eppur... è d’uopo... sforzati!
Bah! Sei tu forse un uom?
Tu se’ Pagliaccio!
Vesti la giubba, e la faccia infarina.
La gente paga e rider vuole qua.
E se Arlecchin t’invola Colombina,
Ridi, Pagliacco, e ognun applaudirà!
Tramuta in lazzi lo spasmo ed il pianto,
In una smorfia il singhiozzo e’l dolor.
Ah! Ridi, Pagliaccio,sul tuo amore infranto.
Ridi del duol che t’avvelena il cor.

Perform! While I’m out of my mind;
I no longer know what I’m saying
Or what I’m doing!
Still... you must... force yourself!
Bah! Are you a man or not?
You’re just a clown!
Put on your costume, and powder your face.
The people have paid to be here, and they want to laugh.
And if Harlequin steals your Columbine,
Laugh, clown, and everyone will cheer!
Turn agony and tears into buffoonery,
Your sobbing and pain into a comic grimace.
Ah! Laugh, clown, at your shattered love.
Laugh at the pain that poisons your heart.

There’s that tenor again! He didn’t create the role, but Enrico
Caruso will always be THE Canio in Pagliacci. Whether or not
you’ve seen the opera, you’ve probably seen this iconic photo.

CHECK IT OUT:
“Vesti la giubba”
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CEREAL KILLER

Back in 1969, the melody of

“Vesti la giubba” was used in

a Rice Krispies commercial. 

No more Rice Krispies! 

We are out of Rice Kri--spies! 

http://www.youtube.com/watch?v=E_UUS7DqVUQ
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In a rare feat not many artists can claim, EVOC headlines around
the world in both eclectic rock clubs as well as some of the most
prestigious classical concert halls. The band’s appeal is evident in both
cases - The Chicago Tribune raved; “nobody puts a fresher, friskier
contemporary spin on opera’s greatest hits than the
East Village Opera Company.”
The band has also
performed at esteemed
events such as the Sundance
Film Festival, the Miss USA
pageant (nationally televised
on NBC), and the world-
premiere of The Da Vinci Code
in Hong Kong. EVOC has also
been celebrated at the 2006 Emmy’s with an award for their PBS
Special “EVOC LIVE” and they have received commissions to pen new
works from both the New York Public Theatre and the New York City
Opera, for whom they have also performed at Lincoln Center. 

EVOC NEWS

They were nominated for a

Grammy for Best Classical

Crossover Album for their

recording, Olde School.

BOOKS
The Grove Book of Opera Singers, edited by
Laura Macy. Oxford University Press, 2008

The New Kobbe’s Opera Book, edited by the
Earl Of Harewood and Antony Peattie.
Putnam, 1997

Opera for Dummies, by David
Pogue and Scott Speck

CDS
La Donna.
East Village
Opera
Company. Canal
Records, 2005.

East Village Opera
Company. Decca Records, 2005.

Olde School. East Village Opera Company.
Decca Records, 2008.

WEBSITES
EVOC home page

www.eastvillageoperacompany.com

EVOC on Myspace
www.myspace.com/eastvillageoperacompa
ny

EVOC on Facebook
www.facebook.com/pages/East-Village-
Opera-Company/6675473613?ref=s

Listen to EVOC on Pandora online or on your
iPhone with a customized radio station
featuring EVOC and similar artists.


